
co
py
rig
ht
ed

OVERTUNED LADY*

OVERTUNED GENTLEMAN*

for Violin & Piano

Miloš Betko

Score

in the style of Casino Royale 1967



co
py
rig
ht
ed

WARNING!

All rights reserved. No part of this score may be reproduced or transmitted in any form or by any means,

electronic or mechanical, including photocopying, recording, or by any information storage

and retrieval system, without permission in writing from the Publisher.

Miloš Betko

OVERTUNED LADY* / OVERTUNED GENTLEMAN* in the style of Casino Royale 1967, Op. 47

 

(*not applicable not to be used)

© Slovak Music Bridge, v.o.s., 2012

ISMN: 979-0-68502-125-4

Commissioned by: Music Spring of Rajec, 2012



co
py
rig
ht
ed

“The concept helps the composer to be partially absolved of his responsibility for his own work.”

Casino Royale 1967 – from the subtitle of the composition – refers to the first film adaptation of of the

eponymous 1953 debut novel of the English author Ian Flemming (1908-1964), best known as the

creator of James Bond. The 1967 film, with a star-studded cast, produced by the ground-breaking

Hollywood producer Charles Feldman (1904-1968), is a controversial parody on the Bond theme. The

film’s controversial outcome, besides stemming from the Feldman’s undoubtfully disctinctive approach

to the actors and the crew, was also a result of many revearsals of circumstances connected with its

origin. This film features several outstanding individual acting performances, musical numbers, and

visual sequences, all of which are, on the whole, connected by a fairly complicated concept, revised

several times during the film’s production.

Although the Bond music themes are not present in this score, the subtitle is not the only reference to

the famous agent of Her Majesty. 

  

The alternate characters of the composition title, who might have been extras in Casino Royale 1967,

are fictitious.  The actual title of the composition depends on whether it is performed by a female or

a male violinist. 
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