Klarinet in B S em-A- Tam

vektorova hudba v piatich obrazoch a Siestich intermezzach
pre Klarinetistu a jeho Asistentku
(2002, rev. 2004) MILOS BETKO

(*1964)
Obraz 1. - D. C.

Allegretto (. = 100)
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Hrdo si vykracujuc, s nadSenim si cez klarinet prezera publikum, akoby d’alekohl'adom. (ca 10")
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So zdujmom si cez klarinet prezera publikum, akoby d’alekohl'adom. Aj zaostruje. (ca 10")
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S ochabujicim zaujmom si cez klarinet prezera publikum, akoby d’alekohl’'adom, neskor
obratenym d’alekohl'adom.

Obracia svoj zaujem skor k technickej konStrukcii samotného klarinetu-d’alekohladu.
(Nehra na klapkach!) (ca 7")

"JANIE SOM DAVID COPPERFIELD," povie a upokoji sa.
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Clarinet in Bb TO-And-FrO

vector music in five scenes and five intermezzi

for Clarinet solo
(2002)

MILOS BETKO
(b. 1964)

Scenel -COLUMBUS

Allegretto (- = 100)
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He looks delighted at the audience through the clarinet, as it was a telescope. (ca 10")
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He is watching the audience through the clarinet with interest, as it was a telescope.
Nay, he is focussing. (ca 10")
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Moderato (J = 90)
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He looks around up to audience through the clarinet with declined interest, as it was

an up-side down turned telescope. He turns his attention more to technical construction
of the clarinet-telescope itself. (ca 7")

"TAM NOT COLUMBUS,* he says, and calms down.
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(4 =70)

/\'\
3 3 m
@ _‘I £ e :_/'; ™~ }
> e e
5 ¥ | =

© Milos Betko (SOZA), MM-33/0014E, Bratislava, Slovakia, 2002
mm-33@nextra.sk



SEM-A-TAM 3

Intermezzol-M ORZEQO VKA

Pride Asistentka a zozadu mu odoberie plast. Potom odide.
On stoji vpredu v strede pddia. Venuje sa naplno len hraniu.
Allegro (/=130
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TO-AND-FRO 3
Intermezzol -MORSE CODE
He is engaged fully in playing.
Allegro (4=130)
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SEM-A-TAM

Obrazll. -PLUVANCE

Comodo (= 30)

Pri hrani ustupuje dozadu (uc¢inky "tlakovej viny"). simile
n;c 10
(o) - -
o T ——— 2 =
4 eI s © =S

SXN

"TFUIJ," odpl'uje si doprava. Zachyti na jazyku vlas. Odstrani ho. Utrie si Gsta chrbtom ruky.
"TFUIJ," odpl'uje si na zaver tejto o€istnej procedury este raz doprava.

Po chvili sa so skrsavajiicim napadom vrati pohl'adom k poslednému pl'uvancu a zahl'adi
sanan. (ca 10")
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Moderato (. = 90)

A A
b - Hranim napodobni odpl'utie na miesto posledného skutocného pluvanca, ...

e
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... potom ho pravou nohou zasliapne ako leziceho chrobaka.
(Spdsob zasliapnutia nie je zavdzny.)

i

Hranim napodobni odpl'utie nal’avo, ...

... potom pl'uvanec vyznamne, pomaly a dokladne 'avou nohou zaSliapne
ako cigaretovy ohorok.

% ... vzapiti pl'uvanec 'avou nohou chvatne zasliapne ako leziceho chrobaka.

G

Hranim napodobni odpl'utie nal’avo a ...

% Hranim napodobni odpl'utie napravo a potom ...
=
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TO-AND-FRO

Scene 2 -SPITTLES

Comodo (. = 80)

simile
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"FIE!" spits to the right . He catches a hair on his tongue. He takes it away.
He wipes his mouth with back of his hand.

"FIE!* he spits again at the end of this purgative procedure, to the right.
A while after he returns back, with originating brainchild, he glances
at the last spittle, and stares at it. (ca 10")
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Moderato (- = 90)
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) - Playing he imitates spitting to the place of the last really existing spittle, ...
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... then, he scrunches it out with a right foot like a crawly beetle.

5

Playing he imitates spitting to the left, ...

... then he scrunches the spittle meaningfully out, little by little
and thoroughly with a left foot, like a cigarette stub.

% B

I

Y Playing he imitates spitting to the left, and ...

7

... in the train of this, he scrunches out the spittle hastily with a left foot like a crawly beetle.

S6 S

% Playing he imitates spitting to the right, and then ...
=
S
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SEM-A-TAM 7
Intermezzo Il -BALISTIK A
Otoci sa k publiku bokom a pohybom klarinetu napodobiiuje let pluvancov.
Allegretto (/= 100)
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TO-AND-FRO 7

Intermezzo Il - BALLISTICS

During first two bars, by moving the clarinet he is still imitating fly of the spittles.
Later on, he ceases to do so.

Allegretto (- =100)
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SEM-A-TAM 8

Obrazlll. -TVARY

Z napodobnovania letu pl'uvancov ho boli kr¢na chrbtica. Unavene si sadne na stolicku,

ktort mu pohotovo podstrcila Asistentka. Zozadu mu masiruje oblast’ krku a Sije.

Prehodia par slov ohl'adom stavu jeho stuhnutej Sije.

Asistentka dokonci zakladni masaz a zacina s rytmizovanym preklepkavanim Klarinetistovych
ramien. Klarinetista opakuje rytmus jej ruk hrou na klapkéch klarinetu. Najprv sa striedaju,
neskor si zarytmizuju spolu.

Klarinetista prechadza do hrania. Asistentka stoji stale za nim a telom kopiruje kyvadlové
pohyby klarinetu.

Andante (/= 60)
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Zaroven s hranim nakresli len tak zo Zartu pred sebou maly kruh v sulade so smerom melddie.

Comodo (/=30)
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Zaroven s hranim nakresli opacnym smerom vacsi kruh.
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Kreslenie ho zaujme, preto sa k nemu aj riadne postavi.
Asistentka rychlo odbehne a zoberie so sebou aj stolicku.
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TO-AND-FRO

Scene3-SHAPES

He does not enjoy playing anymore. He sits down wearily, for instance on a piano-chair

(if any), or at the stage-side (provided that is sufficiently high), or just lean against
something available at the stage.

He is bored for a while. Between whiles he will play idly with clarinet keys.

Little by little he starts pendlulate the clarinet from side to side.

Thereafter he will add crooning by intonation he imitates dangle moves of the clarinet.
Afterwards, he will smoothly substitute crooning for singing into the clarinet, still imitating
its pendling movements.

In the end, he appends playing to dangling with clarinet and singing into clarinet, as well.
Together with clarinet, he is wagging his head. (ca 30")

Initially, as if he would be bored, plays distinctly all tones.
Andante (J = 60)
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Concurrently while playing he will outline before himself, just for fun, small circle in accordance

with direction of melody. He is no longer singing.
Comodo (/= 80)
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Cuncurrently with playing he will outline a bigger circle in an opposite direction.

P

49 | - ofetebe be .

A i Ho —* ;

[ {an ) 7 T — : he

O the—e — ’ o
P mf P

Drawing impressed him, hence, he takes a proper stand to it
(he is neither sitting, nor leaning any longer) and ...
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SEM-A-TAM

Intermezzo Il -TRILKY

Prestane atakovat’ publikum a stiahne ctivajic do stredu javiska.

o=4 Allegretto accel..
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TO-AND-FRO

Intermezzo IIl -TRILL S

(4=100)
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J Allegretto accel.. . . . _ _ _ . _ _ .
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Later on, already without useless movements he continues in aborted acceleration (classical playing).
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SEM-A-TAM 14

ObrazlV.-KUZLA

Grave (/=45)

Hlucne sa nadychne. Hlu¢ne sa nadychne.
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; Hlucne sa nadychne. Uz sa len tvari, Zze hra neuveritel'ne ticho.
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Hlu¢ne sa nadychne. Uz sa len tvari, Ze hra neuveritel'ne ticho.
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Oddeli hubicku a sudok (odlozi si ich na stojan).

B

Nadychom prisaje ku korpusu klarinetu harok papiera (je na
nom nakreslena notova osnova s notou "e" v 3/4 takte), ktory
bol na notovom stojane. Pri prisdvani zdviha korpus tak, aby

49 si publikum mohlo precitat’, ¢o je na papieri napisané. Lahucko odfukne papier na stranu.
6 = :
NV > 3 A
® — —
Podobne prisaje aj druhy papier (s napisom
"SILENZIO"), poodide trochu nabok a ... ... lahucko odfukne papier na druhti stranu.

e@%
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A

Asistentka zbiera "odfuknuté" papiere. Klarinetista vyberie z kufra
2 pingpongové lopticky. Oranzovu si vlozi do vrecka a Ciernu si vlozi  Silno ju vyfukne

49 do korpusu a nadychom ju prisaje. Dviha klarinet dohora. do hl'adiska.
Fm 8 |
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Nenapadne si z vrecka vyberie a do korpusu vlozi oranzovu pingpongovi
lopticku. Nadychom ju prisaje ku korpusu a dviha klarinet dohora. ... silno vyfikne
49 Podide k publiku, ale tentokrat lopticku ... dozadu nad seba.
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14 TO-AND-FRO

Scene4-TRICKS

He draws a deep breath, while He draws a deep breath, while
he taps quietly with the right foot. he taps quietly with the right foot.
/I - -
(e 7 — i i i
SV &x |/ ! J I
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He draws a deep breath, while PP Heis already pretending only that rpepp
49 he taps quietly with the right foot. he is playing unbelievably quietly.
& —
w T T
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He draws a deep breath, while & Heis already pretending only that
4 he taps quietly with the right foot. he is playing unbelievably quietly.
— T
SV J ]
[ -
. . .= . .
He will detach and take off the clarinet mouthpiece He is silently tapping
49 and barrel of while he taps quietly with the right foot. with the left foot.
(e — - i i - i - -
Y ] ] ] ]
o)

By taking a breath he will stick into the bell of the clarinet a single sheet of paper from the music stand
(music stand would have to be solid or sheets of music would have to be laid on the frosted underlay,
so as their rear sides would not be seen). On underside of this paper there is a big stave with treble
clef, 3/4 time signature and written note 'E3' of whole bar duration drawn.

During sticking the paper, he moves the clarinet up so that audience could read, what is written on the

paper. Everything should have to run exactly in tempo. .
He blows strongly paper on, towards auditorium.

Y. >
o) — —
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In like manner, he will stick also the second
49 (identical) paper on, and ... ... again, he will blow paper strongly away.
"\\’“ 4 Z - '2_
SV x
[ — -
p = s #
Unnoticed, he withdraws a black table tennis ball from the pocket
and inserts it into the clarinet bell. By taking breath he leeches He blows strongly
E the ball onto the bell and lifts clarinet upwards. the ball, high to the air.
(D4 ] =
[Y) — —
p= sz

Unnoticed, he withdraws an orange table tennis ball from the pocket
and inserts the ball into the clarinet bell. By taking breath he leeches He blows strongly

49 the ball onto the bell and lifts clarinet upwards. the ball into auditorium.
y 4l % ¥ =
& h——=
Y —= =
p = s ¥
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SEM-A-TAM 15

Asistentka vyfukne z bublifuku poriadnu davku bublin ("odfuknuté" papiere ma pod
pazuchou stocené v rolke). Klarinetista si nasadi hudbicku so sadkom.

bl

Chyta bubliny korpusom klarinetu. Pri kaZdom chyteni zahr4 jeden ton.
Pri vysSich tonoch chyta vyssie letiace bubliny, pri niZSich niZsie letiace.

.
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Asistentka napodobiiuje hrou na papierovej rolke hru na klarinete, aj s chytanim bublin.
Potom radostne poskakujtic bubliny nadhéia a hlusi papierovou rolkou, dupe po nich.

Klarinetista si zatial’ z kufra vyberie a v tajnosti napcha do rukdva hodvabnu kuzelnicku Satku.
Ked’ je pripraveny, zakasl'anim upozorni Asistentku. T4 okamzite odhodi papiere a upriami
pozornost’ divakov na Klarinetistu a jeho "¢islo". Klarinetista podide k publiku a ukaze
obecenstvu prazdny korpus. Potom efektnym gestom vyt'ahuje Satku z rukava (akoze

z korpusu).

Na konci kuzla Asistentka zachyti Satku, ktorti potom prehodi Klarinetistovi cez klarinet.

i

Intermezzo IV -B. L. O. 1

Hré s rukami pod Satkou.
Allegro assai (/= 145)
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ako pri hre na slep babu. Ked’ sa dotoci, zostane stat’ bokom k publiku, odvrateny od
Asistentky. Asistentka vyberie z kufra protinarazovu bublinkovu foliu.
Pred zacCiatkom hrania sa Klarinetista ukloni doboka (pretoze je dezorientovany).

g Asistentka mu zaviaZe o¢i Satkou. Odvedie ho za ruku dopredu javiska a roztoci ho
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TO-AND-FRO 15

He takes out (so that the audience does not have a hunch what is he withdrawing) from
the rustling plastic bag (he brought the bag with at the beginning and have laid it down
aside the stand) a bubble-blow (extra sturdy bubbles).

He will prepare it all, hidden away from the view of the audience by the music stand.
He creates in audience feeling of tension and expectation. (ca 10")

He will blowout, through clarinet, pretty much burst of bubbles.
He takes chance of the shock effect in the audience, who enjoy
the bubbles, and quickly mounts the clarinet mouthpiece and barrel on.

L6 SIE S

He catches bubbles with clarinet bell. At each catch he plays one tone.
With higher flying bubbles he plays higher tones, with below flying - lower tones.

Andantino accel.
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He takes out a chintzy headscarf and he has scrubbed out clarinet from the rest of bubbles.
Then he will throw the headscarf over clarinet (so as not to let the headscarf fall down,
he keeps clarinet in the horizontal position), and ...

Intermezzo IV -B. L. T. 1

... plays with hand under the headscarf.
Allegro assai (- = 145)

? R ) R
z = & ® = = =
T ¢/ ~~— = e i
P dolce mp —
rall. . Vivace (J = 170)
49 ) 3 3 3 3
y 4t ¥ ; ¥ 4 .
[ fan) P ! P g, l \ | \
o - = —F ;et —JI- — & fe e v e oo & J
vJ &/ >\#—:-/. = #-‘- ' >v \’; - #;.:
) 3 3 3 3 —3— 73—
— |4 [ \ [ \
y AN f 1 | b | | N l\/ e
'\Q’j,“ o > ﬁ’{ > > J et e %
— | — | %@ . @ rd -
TEE T DT T NS p
He will snatch headscarf snappily away from clarinet and throws it underfoot.
From the plastic bag he takes out an impact-resistant wrapper with burst air spaces,
and will pack the whole clarinet carefully in.
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Intermezzo V-B. L. 0.2 (DUETO)

Medzi hranim Klarinetistu Asistentka v predpisanom rytme praska bubliny na bublinkovej folii.
Klarinetista vzdy ohl'aduplne ¢aka, az kym sa jej nepodari bubliny prasknut’.

Moderato (. =90)

‘} |
| : YD . | D #

y 4 Py | - - | | 1o - he | | e —
[ an ) ® g ~» | I 1 T m— | | ! | |
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I T | | v J — 5 | | - 1o

" T—® ® g e | | ul T I— i | | i
ANSY S | oy _J | T a® | ) ) | o | Vi ) |
e | ™. | R | ! ! '

Zatial', ¢o Asistentka zozina ovacie, on si strhne Satku. Stale zaviazanu si ju navlecie

na klarinet a prejde k notovému stojanu. (Intermezzo VI je jediné €islo, ktoré hra z not.)
Asistentka sa "spamita", chvatne odhodi bublinkovu f6liu a gestom upriami pozornost’

na Klarinetistu (v tomto postoji, nehybne a s dobre strojenym tsmevom, zotrva) a on spusti:

Intermezzo VI-B. L. O. 3

Vivace (J=170)
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Satka sa zoSmykne na zem.
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Intermezzo V-B. L. T. 2

While playing he is pressing clarinet keys and covers the tone holes through that burst air spaces

(it can be assumed that with some tones he will be not able to cover all the vents fully and you will
hear any random tone).

Among tones are bursting rhythmically air bubbles of the wrapper (apparently it will be rhythmically
jerky enough, however, important is that whenever it is imposed, the bubble will burst actually).

Moderato (- = 90)
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$ He will unpack clarinet quickly (he will throw packing down).

Vivace (/= 170)
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D — mf
$ Coughing, he is being stifled. (ca 4")
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Klesajtic k zemi eSte sa snazi pokracovat’.

6? —3— 3 3 3 3 3 3/ r—3—, 37 r—3— 37
? < < < 73 <& 2
I | / [ 7 & VAR ry
e ——— 'l—.i-—-ﬁ _.L__ = e

SeJSedSe I fSeIS 12w b= = "=2 -

S Ak SR A 4 ¥ ?

Kaslajuc dusi sa
S prvym viaczvukom sa zlostne obrati na stale nehybnu Aistentku, ktord na jeho problémy
doteraz nijako nereagovala.

ObrazV.-ROZHOVOR S KRITIKOM

Moderato Aistetntka rychlo zodvihne Satku a ujde pred jeho hnevom ku kufru.

(= 90) Lubovol'ny dobre znejuci viaczvuk. Ceri zuby a vréi na Asistentku ako diva Selma.

—

=

i)

QQSSJD

il J

Klarinetista obracia svoj hnev k publiku.
Dobre znejtci viaczvuk. Ceri zuby a vréi a na publikum b

™

— =

QQSSJD

Vil S S I

6
§ "STALE LEN TVORIT PRE ZABAVU INYCH," hundre, memorujtc viac-menej pre seba.

Andante (/= 60)

—3— r—3— T 3— ||—3—|
|

| N | A
i K— ] N

[ Hra akoby uZ len z povinnosti bavit’ posluchacov.
[ Trvari sa kyslo.

mf mp
§ "VSETKO MA PREDSA SVOJE MEDZE," hovori uz hlasnejsie a zretelnejsie.

3

3= —
z

Q) T Y — T e
mp
Rezignovane odovzda klarinet Asistentke a zoberie od nej Satku, ktort mu priniesla.
Asistentka zaujme modelkovsky postoj s prekrizenymi nohami a klarinet nehybne drzi
v takej polohe, aby bolo mozné na nom okamzite hrat’.

Pokracuje medzi recou.

"A TENTO SITU LEN TAK VYHRAVA!" obrati sa nahle na klarinet.

V tomto momente dochddza k rozdvojeniu interpreta na Kritika (so Satkou umelecky
prehodenou okolo krku), ktory stoji vpravo a na Klarinetistu (so Satkou tréiacou mu
z vrecka), ktory stoji vl'avo (reprezentovaného klarinetom, ktory drzi Aistentka).
Tieto pozicie v dialogu aj dosledne zaujima, aby divak nestratil prehl’ad kto je kto.
Pritom Asistentku obchadza (€oraz rychlejsie) spredu. Za iou meni polohu Satky.
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He is still trying to go on.

6? —3— 3 3 3 3 3 3/ r—3—, 37 r—3— 37
y —7 < < < 73 <& 2
I | / [ 7 & VAR ry
S eteTe T SSSSiTeES
=¥9J=0 =020 =7 T =7 -
— T ¥ ~° - ¥ - - o - et
% Coughing, he is being stifled again. (ca 3")

Scene 5-TALK WITH A CRITIC

Moderato
(4 =90) Any good sonorous polyphonic sound. Grins and snarls at the audience like a wild beast.

" =

&4 =
o) L]
Vi /i
A good sonorous polyphonic sound.  Grins and snarls. be
. e I
(> =
SV = 7
L) — —
v/ JF S g
6

"IT IS IMPOSSIBLE TO PRODUCE ALWAYS JUST FOR FUN OF THE OTHERS.
YOU CAN NOT DO IT FOR EVER," he murmurs, more-or-less for himself.

"B

Andante (J = 60)

—3 —3— m—3— r—3—
T -

| N | L \\, |

4o # r He plays only as if he has had to entertain listeners.

mf mp

"AFTER ALL, THERE'S AN END TO EVERYTHING," he says more loudly, and more clearly.

SEHS eﬁ!réb

e

W = A'_
% . = » He continues between sayings.
SV &F | 1/ . 1L
Y| ' 4 =1
mp

"AND THIS ONE IS ONLY PLAYING JUST LIKE THAT!" he suddenly turns to himself as
to the Clarinettist. In doing so, he turns away a little bit, so that he could look at himself with
distance (to the place he played before). At this moment comes to splitting of the performer
to Clarinettist (represented by means of clarinet), who stands on the left, and to Critic, who
stands on the right. These positions he occupies consistently also in dialog that spectator
could not loose the view of who is who.

i
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ENCORE (Kuzlo)

Klarinetista gestom utisi tlieskajuce publikum. Predstavi publiku B-klarinet (Asistentka rukami
prehnane naznacuje jeho velkost’). Zahra:

Allegretto (. = 110)

N N -
. K iy AW 7] 7
KLARINET in Bb - | &1L .;j \\%
y | | t e — |
P N - P e

Klarinetista da pokyn Asistentke, aby otvorila kufor, ktory je pred nimi. Asistentka ho otvori.
Klarinetista doni vlozi B-klarinet. Asistentka zavrie kufor. Zacina sa kuzlo zameny B-klarinetu
za maly Es-klarinet.

§ Zatial’ ¢o Klarinetista caruje rukami, Asistentka buble slamkou vo vedre so Spinavou vodou.

Po skonceni carovania Asistentka otvori kufor a Klarinetista z neho vytiahne Es-klarinet.
V zapiti 'finalne' zahra:

Allegro assai (= 155) /

AN N
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