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Slovak Composers’ FIFTH VARIATIONS

The collection of works, Slovak Composers’ Fifth Variations, came into existence in late 2006 and early 2007

on the initiative of the online publisher Slovak Music Bridge. The work consists of 44 short piano compositions
by contemporary composers, based on a common musical theme, which is the pitch interval of perfect fifth (Eb-Bb).
The collection of works, as a whole, captures a multitude of unique viewpoints and opinions on what can be
musically done with this fundamental intervallic relationship.

Individual compositions were written by Slovak composers of every generation, born between 1927 and 1985:
Igor Bazlik, Miro Bazlik, Roman Berger, Milos Betko, Norbert Bodnar, Vladimir Bokes, Lukas Borzik, Ivan
Buffa, Martin Burlas, Adrian Democ, Igor Dibak, Hanus Domansky, Jozef Gaher, Peter van Grob, Peter Groll,
Matej Haasz, Juraj Hatrik, Jana Kmitova, Joseph Kolkovich, Lucia Konakovska, Ivan Konecny, Mirko Krajci,
Egon Krak, Pavol Krska, Vitazoslav Kubicka, Marian Lejava, Peter Machajdik, Daniel Matej, Bosko Milakovic,
Milan Novak, Petra Oliveira-Bachrata, Lucia Papanetzova, Miroslav Pejhovsky, Dr. Pezynskyj, Marek Piacek,
Jozef Podprocky, Daniel Remen, Vladimir Ruso, Lubica Salamon-Cekovska, Karine Sarkisian, Juraj Vajo,

Ivan Valenta, Jan Zach and Ilja Zeljenka.

The collection of works, Slovak Composers’ Fifth Variations, was premiered in concert on September 20, 2007
at the Mirror Hall of Primacialny Palace in Bratislava, at the Fifth Double-concert, which was broadcast live
by Slovak Radio. The individual compositions were performed by 18 top Slovak pianists and 9 composers.
This event was awarded a certificate of Guinness World Records™ in the category “Most songs performed
by a group in 24 hours”. In the course of a 4-hour concert, all 44 “variations” were presented.

WITH FINANCIAL SUPPORT OF THE MINISTRY OF CULTURE OF THE SLOVAK REPUBLIC @

KVINTOVE VARIACIE slovenskych skladatelov

Suborné dielo Kvintové varidcie slovenskych skladatel’ov vzniklo na prelome rokov 2006/2007 z iniciativy
on-line vydavatel'stva Slovak Music Bridge. Dielo je zlozené zo 44 kratkych klavirnych skladieb sticasnych
autorov vychadzajucich zo spolo¢nej hudobnej témy, ktorou je tonovy interval Cistej kvinty (Es-B).

Suborné dielo, ako celok, zachytava mnozstvo jedine¢nych pohl'adov a ndzorov na to, ako sa da s tymto
zakladnym intervalovym vztahom v hudbe pracovat’.

Autormi jednotlivych diel st slovenski skladatelia vsetkych generacii, narodeni v rokoch 1927 — 1985:

Igor Bazlik, Miro Bazlik, Roman Berger, Milo§ Betko, Norbert Bodnar, Vladimir Bokes, Lukas Borzik, Ivan
Buffa, Martin Burlas, Adrian Demo¢, Igor Dibak, Hanus Domansky, Jozef Gahér, Peter van Grob, Peter Groll,
Matej Haasz, Juraj Hatrik, Jana Kmitova, Jozef Kolkovi¢, Lucia Konakovska, Ivan Kone¢ny, Mirko Kraj¢i,
Egon Krak, Pavol Krska, Vitazoslav Kubicka, Marian Lejava, Peter Machajdik, Daniel Matej, Bosko Milakovic,
Milan Novak, Petra Oliveira-Bachrata, Lucia Papanetzova, Miroslav Pejhovsky, Dr. Pezynskyj, Marek Piacek,
Jozef Podprocky, Daniel Remen, Vladimir Rusd, Cubica Salamon-Cekovska, Karine Sarkisian, Juraj Vajo,

Ivan Valenta, Jan Zach a Ilja Zeljenka.

Suborné dielo Kvintové varidacie slovenskych skladatel'ov odznelo v koncertnej premiére 20. septembra 2007
v Zrkadlovej sieni Primacialneho palaca v Bratislave na Kvintovom Dvojkoncerte, ktory bol Slovenskym
rozhlasom vysielany v priamom prenose. Jednotlivé skladby interpretovalo 18 poprednych slovenskych klaviristov

.....

interpretovanych skupinou interpretov za 24 hodin®. Pocas 4-hodinového koncertu odznelo vSetkych 44 , variacii®.



Marian LEJAVA
*1976, Bratislava, Slovakia

Could you explain the title of your composition?
I wrote Fragment I in 2004, so this is another composition in a “series” of short encore-type compositions for piano.

How did you work with the perfect fifth (Eb-Bb) in your composition?
I worked only with the given tones Eb-Bb, and I varied their potential combinations of sonority,
utilizing other techniques of instrumental playing.

What is your opinion of the perfect fifth and its place in music?
The perfect fifth is one of twelve intervals (or thirteen) and the 2nd and 3rd tone in the harmonic series.
In the tonal functional harmony a relationship of tonic-dominant (dominant-tonic in inversion).
Infinite emptiness of the La Monte Young fifth.

© Peter Circle

Marian LEJAVA
*1976, Bratislava

Mozete vysvetlit’ nazov vasej skladby?
Fragment I som napisal v r. 2004, takze toto je d’alSia skladba do ,,cyklu“ kratkych encorovych skladieb pre klavir.

Ako ste pracovali s Cistou kvintou (Es-B) vo vasej skladbe?
Pracoval som len s uvedenymi tonmi Es-B a variroval som ich mozné sonoristické kombinacie,
vyuzivajuc iné techniky hry na nastroji.

Co si myslite o Cistej kvinte a jej postaveni v hudbe?
Cista kvinta je jeden z dvanastich intervalov (resp. trinastich) a druhy a treti ton v rade alikvotnych tonov.
V tonalno-funkénej harmonii vztah T-D (v obrate D-T).
Nekonecna prazdnota lamonteyoungovskej kvinty.
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NOTES AND EXPLANATIONS:
POZNAMKY A VYSVETLIVKY:

concert grand (Steinway) with three pedals (including sostenuto pedal)
velké koncertné kridlo (Steinway) s troma pedalmi (vratane sostenuto pedalu)

two soft felt mallets

two small round glass objects (marbles, small drinking glasses, and such)
dve mikké plstené palicky
dva mal¢ sklené gul'até predmety (gul'6¢ky, pohariky, ap.)

harmonics:

flazolety:

muting of strings:
tlmenie strin:

muting of strings:
tlmenie strin:

muting of strings:
tlmenie strin:

pizzicato:
pizzicato:

without a sound:
senza suono:

felt mallets:
plstené palicky:

string range:

ostrunenie:

muting of strings:
tlmenie stran:

glass objects:
sklené predmety:

only natural harmonics are being used, notated at concert pitch
(top note — harmonic, bottom note — fundamental)

pouzité su len prirodzené flazolety zapisané tak, ako zneju
(vrchna nota — flazolet, spodna nota — zakladny ton)

partially mute the sounding string with a fingertip
znejlcu strunu ¢iastocne zatlmit’ konéekom prsta

partially mute the string with a fingertip while the key is being played;
result: percussive sound at the beginning of the tone, partially muted decay
pri hrani tonu ¢iastoéne tlmit’ strunu koncekom prsta;

vysledok: perkusivny zvuk na zaciatku tonu, Ciasto¢ne zatlmeny dozvuk

completely mute the string with finger (fingers) while the key is being played;
result: percussive sound without decay (“hammer sound”)

pri hrani tonu Gplne zatlmit’ strunu prstom (prstami);

vysledok: perkusivny zvuk bez dozvuku (,,kladivkovy zvuk®)

fingernail pizzicato
pizzicato nechtom

quiet depressing of given keys (without a sound) and simultaneous
depressing of sostenuto pedal (pedale sostenuto)

tiché stlacenie prislusnych klavesov (bez zvuku) a zaroven zosliapnutie
sostenuto pedalu (pedale sostenuto)

playing on strings with soft felt mallets
hra na strunach s pouzitim mikkych plstenych pali¢iek

symbol (clef) outlining the area where the strings need to be played
(empty circles — attachment points of strings, solid square — dampers)
symbol (kI'd¢) vymedzujuci priestor na strunach, v ktorom sa ma hrat’
(prazdne krizky — uchytenie strin, plny stvoréek — dusitka)

glissando (in the given range, in front of dampers) with finger on the string
that being currently played; mute the natural sound with a forceful
pressure of the finger, so as to accentuate harmonic ringoff

glissando (v rozsahu pred dusitkami) prstom po strune, na ktorej sa hra;
silnym tlakom prsta tlmit’ prirodzeny zvuk tak, aby boli zvyraznené
alikvotné rezonancie

glissando (in the given range, behind dampers) with small glass objects;
result: harmonics reminiscent of the sound of aquaphone

glissando (v rozsahu za dusitkami) s pouzitim malych sklenych predmetov;
vysledok: alikvotné tony pripominajuce zvuk akvafonu
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